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same year as Ketting, but part of the group of van Baaren's 
pupils of the 1950s, and now himself principal of the Royal 
Conservatory in succession to van Baaren. This Composers' 
Voice Special record seems to have been rushed out after 
Quaterni won the important Matthijs Vermeulen Prize in 1980 
(awarded, incidentally, to Ketting's Symphony for 
Saxophones and Orchestra in 1979). 
Of all composers represented here van Vlijmen stands 
nearest to the total serialists from whom the young post-war 
generation learned- the shades of both Berio and 
Stockhausen are evoked more than once in the course of 
Quaterni, a large, 27-minute piece for orchestra, written as the 
first part of a projected three-part work. The intellectual 
working-out concerns fours- four twelve-note series, fourths 
as an important interval, four sections to the work, and so on. 
Rather as .Stockhausen is doing at present, van Vlijmen makes 
use of a melodic element to bind the work together: if this is 
meant to soften the intellectual approach, it becomes almost 
embarrassingly trite at times, and I found the lack of rhythmic 
drive, despite some aggressive passages, soporific. The Wind 
Quintet on the other side of the disc was written in 1972, and 
features good playing by the Danzi Quintet. Again, however, 
its static formalisations become sterile rather than stately, part 
of a tradition from which music has really moved on. 
Peter-Jan Wagemans was born in 1952 and has had the 
most notice of the younger generation. He gives the 
impression of being absolutely certain of himself and the 
music he writes. 5 While rebelling against strict serialism, he 
yet is prepared to use elements from serialism; while recoiling 
from neoromanticism he is yet prepared to learn from the 
orchestration, form, and musical language of 19th-century 
composers. All is, however, subsumed into an evolving but 
personal musical style. Muziek 11 for orchestra is recorded here 
from the premiere by the Sudwestfunk Orchestra conducted 
by Ernest Bour at the Donaueschingen Festival in 1979. The 
work, begun in 1975, was revised in 1979: previous attempts 
to perform it by Dutch orchestras had ended in fiasco. On the 
face of it, it doesn't sound a difficult work to perform, but the 
parts present many problems, especially for the greatly divided 
strings. lt consists of seven sections, held together by a 
cantus firmus running through the trombones. (Wagemans 
delights in using formal devices from the past and seeing what 
he can do with them.) Despite some lyrical sections, it is the 
music's aggressive nature that impresses- especially in the 
last sections. They are not pretty, but they are compelling; 
Wagemans is not afraid of silence, and uses it in startling 
manner. There is no English composer working in any way 
quite like him at present. Unlike Nigel Osborne, for instance, 
Wagemans's irony and social comment is there in the music, 
and does not need words for its communication. The Netl:!er-
lands Saxophone Quartet include on their record his 
Saxophone Quartet of 1975. lt, too, is an individual piece. A 
motto theme is played in outrageous counterpoint between 
widely spaced instruments and commented upon by others. 
Witty, uncompromising and gritty music, it deliberately belies 
the harmonious nature of the instruments for which it is 
written. 
Wage mans is a composer worth looking out for. Muziek 11 
is coupled with two pieces by Klaas de Vries, which show a 
composer less sure at present of his musical path . De Vries 
(b. 1944) is a product of the Rotterdam Conservatory, 
studying under Otto Ketting who conducts the performances 
here of Follia ( 1973) for brass, five solo strings, electric 
instruments, and percussion with the Rotterdam Philharmonic 
Orchestra, and Bewegingen (Movements) for 15 instruments 
( 1979) with the Residentie Orchestra. The brass writing comes 
out rather like Ketting's in both works, and de Vries seems 
trapped by various other influences on him that he has 
explored- organum, Renaissance music, Schoenberg, 
Stravinsky, Stockhausen, minimalism. He writes in Key 
Notes, no.13,6 of his dilemma, and it seems a pity that, unlike 
Wagemans, he has not been able to blast his way out to a 
form of expression which suits him. Despite my strictures on 
his conflation techniques, Bewegingen is the more successful 
of these two questing works, with its interesting assortment of 
instrumental groupings. (In between the two he had written a 
work for the group De Volharding.) On the Netherlands 
Saxophone Quartet record de Vries is represented by his short 
Two Chorales (1974), which show a feeling for the sonority of 
the instruments in all ranges. These slow pieces with a jazz 
sound to them are satisfying short essays which do seem to be 
written out of his own personality. 
Louis Andriessen's importance in the movement of Dutch 
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music away from serialism into other paths has been 
chronicled by Keith Potter in Contact 23. 7 The groups De 
Volharding and Hoketus both developed from the existence of 
works written for a group of performers which, having come 
together, continued together as other works germinated. 
Hoketus, of course, toured Britain in 1981, and if you heard 
them you will already have an idea of the sound of the two 
pieces offered on CV 8101. Diderik Wagenaar (b. 1946) calls 
himself a self-taught composer. From Utrecht, he was 
nevertheless trained at the Royal Conservatory of The Hague, 
but he seems always to have had a special interest in rhythm 
and, in particular, jazz rhythms. He had already written 
Liederen for De Volharding when he evolved Tarn Tarn for 
twelve instruments in 1978-9 for Hoketus, and it has a 
particularly jazzy sound. Wagenaar has aimed to avoid the 
predictability of a lot of minimal music, and one must admire 
the way the group here manages not to make any obvious 
mistakes in the movement and silences of the 23-minute piece. 
I enjoyed it, in a nagged-at way. Cornelis de Bondt (b. 1953) is 
the youngest composer represented on the whole set of 
records and is still a student at the Royal Conservatory, 
studying with both Andriessen and van Vlijmen. Bint(1979-80) 
is a half-hour piece which proceeds by rhythmic acceleration . 
lt has little harmonic interest, and seems to me to be the kind 
of repetition piece which is no more than an exercise. lt might 
work if you see the players, but it is the sort of thing Ravel has 
already done in Bolero. 
Theo Loevendie (b. 1930) began life as a jazz musician, 
but since about 1968 has turned more and more to 
composition . The fresh approach this background has created 
leans in the direction of lyricism and a Romantic tonal and 
instrumental colouring- witness the very successful Six 
Turkish Folk Poems of 1977. De Nachtegaal, a Composers' 
Voice Special for 1981,was included unexpectedly in this batch 
of records, and the sleeve notes and all the information I have 
on it are in Dutch. Loevendie had written a previous version of 
the work in 1974; this version (1979) is completely revised. 
Hans Christian Andersen's tale The Nightingale is spoken (in 
Dutch of course), accompanied by a group of seven 
instrumentalists- the same grouping as in Stravinsky's The 
Soldier's Tale. The work was written, in fact, for a music-
theatre tour with the Stravinsky work, and accompanying 
photographs show the tale being mimed by actors in masks. 
This 1979 version is for concert use and is performed by 
Lieuwe Visser (speaker) and Ensemble M conducted by David 
Porcelijn. Obviously there is some affinity with the Stravinsky; 
Loevendie uses a dominant instrument, as does Stravinsky, 
but here it is the clarinet, standing for the nightingale. 
Loevendie is apparently working on an orchestral version; I 
wouldn't advise English-speaking listeners to buy the present 
version, although the music is descriptive and instantly 
appealing, and is not weighed down by its Stravinskyan 
overtones. Music for Flute and Piano (1979) on CV 8102 is, 
according to the sleeve note, jazzy and bright, but the piano 
part is over portentous, and the work is not particularly 
memorable. 
The two records of electronic music in the set are 
completely different from each other. One wouldn't expect the 
most Romantic sounding music of all these records to come 
on one of the electronic discs, but the selection of recent work 
by Ton Bruynel (b. 1934) provides just that. The record 
includes pieces from 1973 to 1979 and gives a very good idea 
of the composer's preoccupations in this period: namely the 
combination of instruments with tape. Phases (1973-4) and 
Translucent 11 (1977-8) combine the Utrecht Symphony 
Orchestra with sound-tracks, while Soft Song (1974), Serene 
(1978), and Toccare (1979) combine oboe, flute, and piano 
(Bruynel himself) respectively with tape. The electronic tracks 
in all the works are virtually long, constant, thick sounds. Both 
the orchestral works make a rather impressive effect and with 
the speake.rs placed. the audience could be quite an 
overwhelmmg expenence 1n a live performance.a lt is hard, 
though, to see how Bruynel can go any further in this direction 
without repeating the rather similar effects. The solo tracks on 
side 2 are embarrassingly Romantic with owl water and 
night sounds too close to the real thing. They cou'ld be 
listening, presumably, hopes that they are, but 
they are po1sed disconcertingly between musical thought and 
pictorial suggestion. 
Dick Raaijmakers (b. 1930) appears to follow his own 
idiosyncratic electronic line and hang anyone who doesn't like 
it. Dutch wit is evident in the sleeve note to his record 
(CV 8103), the Key Notes article about it,s and the music of his 
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CV 7802 THEO LOEVENDIE Strides (1976) 
Incantations (1975) 
Six Turkish Folk Poems (1977) 
Timbo (1974) 
Noel Lee (piano), Harry Sparnaay, Dorothy 
Do row (soprano), The Percussionists of 
The Hague, Rotterdam Philharmonic 
Orchestra, instrum. group cond. by 
Reinbert de Leeuw 
CV 7803 ELECTRONIC MUSIC A survey of electronic music in the 
(double record) Netherlands (1954-1968) 
CV 7901 PETER SCHAT 
CV 8001 OTTO KETTING 
Prices: Single Album £6.90 
Double Album £11.50 
incl. vat 
I- among others: Henk Badings, Ton de 
Leeuw, Rudolf Escher, 
Jan Boerman 
11- among others: Ton Bruynel, Will Eisma, 
Frits Weiland 
Symphony No. 1 Op. 27 (1978) 
Concertgebouw Orchestra cond. by Colin Davis 
Septet, Op. 3 (1957) 
Radio Wind Ensemble cond. by Huub Kerstens 
Symphony No. 1 (1959) 
Concertgebouw Orchestra cond. by Hans Rosbaud 
Symphony for Saxophones and Orchestra (1978) 
The Netherlands Saxophone Quartet and the 
Concertgebouw Orchestra cond. by Bernard Haitink 
For complete catalogue please write to: 
Sole agent: · 
UNIVERSAL EDITION (London)Ltd 
Alfred A. Kalmus Ltd 
Showroom: 2/3 Fareham Street, Dean Street, London W1V 4DU. Tel: 01-437 5203 
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